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matic 'Doubleness’: Re-Reading T. S. Eliot's 'Joh ' P
Ml"' Dra iot's "John Marston A__83“
tic to trace & thematic and structural doubleness in the dramatic art of Marston with
:lll' ch he (Marston) established himself among the writers of genius’ (Selected Essays

Unfonunately Eliot’s theoretical dictum of dramatic ‘doubleness’ that he successfully
in some of the Elizabethan playwrights (Marston and Chapman), did not gain
ney as his other catch[?h.rases like ‘negative capability,” ‘dissociation of sensibility’
qmong others did. Even critics excepting a few did not find it praiseworthy. Brownell
Salomon in his essay "Ihej fDOl.lbleness‘ of The Malcontent and Fairy-tale Form’ has
already pointed out tha} cn‘txcs like John Scott Colley and David L. Frost have severely
citiqued Eliot’s theorization of ‘doubleness’ and its presence in the poetic plays by
Marston: ‘John Scott Colley. for example, actually quotes Eliot’s comment in his own !
full-length study. But by making *doubleness’ apply to Marston’s Calvinistic outlook
on the divided and paradoxical nature of man Colley uses the term to impugn the
play“m'ght's artistic integrity’ (Brownell 151). What Eliot underlines as a dramatic
excellence in Marston’s plays is condemned as a flaw on the part of the playwright by
critics like John Scott Colley, and David L. Frost among others. David L. Frost mourns
the lack of a sustained visionary commitment in Marston: ‘His whole career shows
this failure to commit himself wholeheartedly to the work in hand: the symptoms are
there not only in variations of tone and inconsistences of plot or characterization but
inMarston’s language’ (Frost 182). Another critic R. A. Foakes complains: ‘...although
the characters sometimes take themselves seriously, they inhabit a sort of cartoon
version of a corrupt court . . . all seem chiefly involved in playing games’ (Salomon
152). But there are critics who seriously deviate from the irritating condemnation laid
by Colley and company. R. W. Ingram, quotes Brownell, praises Marston’s negative
capability of involvement and detachment: “Tragic involvement and sardonic detachment
are immiscible; and one of Marston’s discoveries is that, although this fact is logically
true, it can at times be theatrically false. In modern times the absurd can be serious
and true’ (Ingram 85).

In his essay on Marston Eliot has offered a somewhat ambiguous definition of the
term ‘doubleness.” His definition of ‘doubleness’ should better not be called a definition
at all but an illustration he drew from the dramatic nuances of Marston and some
other Elizabethan playwrights. By ‘doubleness’ Eliot meant a duality in the manifestation
of artistic expression and the expression in artist’s mind. He traced a prized gap in

ston’s dramatic representation and a reality in his mind:

Whether decent or indecent, their drollery is as far from mirth-provoking as
can be: a continuous and tedious rattle of dried peas. And yet something is
conveyed, after a time, by the very emptiness and lrrelevance of this empty
and irrelevant gabble; there is a kind of significant lifelessness in this shadow-
e show (Selected Essays 225).
“ 'S

“ompared Marston with some of the greatest playwrights for possessing the gift
d°“bleness'; v
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He is, like some of the greatest of them, occupied in snying something
than appears in the literal actions and characters whom he manipulates (Selecteq
Essays 229).

For illustrating his point he referred to Marston's The Wonder of Women, otherwige
known as The Tragedy of Sophonisba (1606) and largely quoted from the play to
show the consistency of texture of this play, and its difference of tone, not only from
that of Marston’s other plays, but from that of any other Elizabethan dramatist,
spite of the tumultuousness of the action, and the ferocity and horror of certain parts
of the play, there is an underlying serenity (Selected Essays 232). Eliot also claimeq
that the ‘doubleness’ in the theatrical manifestation of some of Marston’s plays
correspond to our reality - our lives at certain moments of logical bafflement:

...as we familiarize ourselves with the play we perceive a pattern behind the
pattern into which the characters deliberately involve themselves; the kind of
pattern which we perceive in our own lives only at rare moments of inattention
and detachment, drowsing in sunlight. It is the pattern drawn by what the
ancient world called Fate; subtilized by Christianity into mazes of delicate
theology; and reduced again by the modern world into crudities of
psychological or economic necessity (Selected Essays 232).

Undoubtedly, Eliot is trying to push his argument beyond the level of critical credulity
and acceptance. Initially by ‘doubleness’ he referred to a duality - a hiatus between the
theatrical manifestation of emotion and the emotion itself in the mind of the writer.
Gradually, he slides from his own definition and moves into an uncasy periphery of
philosophical ambiguity. Focusing on some of the characters in Marston’s The Tragedy
of Sophonisba (1606) he straightway concludes that the characters enjoy a sort of
polyphonic autonomy free from the grasp of the writer like some characters in
Dostoevsky: “We sometimes feel, in following the words and behavior of some of the
characters of Dostoevsky, that they are living at once on the plane that we know and
on some other plane of reality from which we are shut out: their behavior does not
seem crazy, but rather ill conformity with the laws of some world that we cannot
perceive’ (Selected Essays 229). Eliot surprisingly mentioned the Russian novelist just
after a formal glorification of poetic drama as a genre that is distinguished from
prosaic drama for possessing ‘a kind of ‘doubleness’ in the action, as if it took place
on two planes at once’ (Selected Essays 229). Dostoevsky, being a novelist has no
direct connection with poetic drama though Bakhtin has remarkably praised him for

his polyphonic novels. As a result Eliot’s praise for poetic drama as a superior theatrical
medium fails to establish itself,

Interestingly, the concept of ‘doubleness’ is also teased by other literary artists
besides Eliot, though in different and more acceptable ways. Thoreau in Walden, has
made an impressive comment on the creative hiatus between the thinking mind and
the objectified experiences swallowed by the mind in profound indifference:

I only know myself as a human entity; the scene, so to speak,
and affections; and am sensible of a certain doubleness by
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as remote from myself as from another. However intense my experience, I
am conscious of the presence and criticism of a part of me, which, as it
were, is not a part of me, but a spectator, sharing no experience, but taking
note of it, and that is no more I than it is you. When the play, it may be the
tragedy, of life is over, the spectator goes his way. It was a kind of fiction, a
work of the imagination only, so far as he was concerned. This doubleness
may easily make us poor neighbors and friends sometimes (Thoreau 114).

Eric Sigg has mentioned Henry Adams, Whitman and Henry James among many who
were sharing identical perspectives on ‘doubleness.” Adams, like Thoreau and Whitman
‘sought a superior (if not transcendent) point of view from which he could survey the
two selves and the two worlds to which they were connected’ (Sigg 89). Eliot himself
was subject to a cultural doubleness:

Homo duplex goes by various names and has a diverse history, but it was a
part of the culture in which Eliot matured....In 1906, for instance, the Boston
neurologist Morton Prince had published a study of ‘Miss Beauchamp,” The
Dissociation of a Personality; and other contemporary books, essays, and
reviews on this theme inform the atmosphere surrounding Eliot’s early poems
(Ibid. 90).
There are ample evidences of cultural and subjective ‘doubleness’ in many of his
poems. In poems like Conversation Galante, La Figlia Che Piange, The Love Song
of J. Alfred Prufrock and The Waste Land verbal, cultural and personal doublenesses
may be underlined:
She turned away, but with the autumn weather
Compelled my imagination many days,
Many days and many hours:
Her hair over her arms and her arms full of flowers.
And I wonder how they should have been together!

I should have lost a gesture and a pose.

Sometimes these cogitations still amaze

The troubled midnight and the noon’s repose

(Collected Poems 1909-1962 26).
The juxtaposition of the cynical and sentimental in these lines may easily show Eliot’s
efforts to disengage himself from the unfolding dramatic pattern of the poem. Thus
La Figlia Che Piange (Collected Poems 1909-1962 17 - 24) relies on the speaker’s
divided perspective, his Prufrockian habit of imagining himself and his companion as
a scenarist would (Sigg 96). Again in ‘What the Thunder Said’ Eliot’s portraits of a
disintegrated urban life inform the fusion of the real and the phantasmagorical:

What is the city over the mountains?
Cracks and reforms and bursts in the violet air

Falling towers
Jerusalem Athens Alexandria
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Vienna London
Unreal (Collected Poems 1909-1962 66).

These minor allusions to Eliot’s ‘doubleness” inform the validity of Sigg’s comment
mentioned above. Nevertheless, Eliot’s endeavor to uphold Marston as a great PlaYWl'ight
fails to convince the readers. Quoting Swinburne Eliot himself admitted Marston's
failure as a dramatist and in the next instant he glorified Marston by equating him wig,
contemporaries of Shakespeare for being ‘occupied in saying something else than
appears in the literal actions and characters whom he manipulates’ (Selected Essays
229).

Critically perusing The Tragedy of Sophonisba (1606) Eliot at once concludes that
Marston’s poetic genius of ‘saying something else’ (Selected Essays 230) establishes
himself as a great Elizabethan playwright. And immediately after it he at once jumps
on the deification of poetic drama as superior to prose drama:

In poetic drama a certain apparent irrelevance may be the symptom of this
doubleness; or the drama has an under-pattern, less manifest than the theatrical
one. We sometimes feel, in following the words and behavior of some of the
characters of Dostoevsky, that they are living at once on the plane that we
know and on some other plane of reality from which we are shut out: their
behavior does not seem crazy, but rather ill conformity With the laws of some
world that we cannot perceive (Selected Essays 229).

Needless to say, the ‘doubleness’ Eliot talks about in the essay on Marston is not really
double; it is multiple already theorized by Bakhtin as Polyphony back in 1929, and it
has no exclusive connection with poetic drama:

A plurality of independent and unmerged voices and consciousnesses, a genuine
polyphony of fully valid voices is in fact the chief characteristic of
Dostoevsky’s novels (Bakhtin 6).

Arguably, Bakhtin is far more convincing in his assertion than Eliot. Moreover, Eliot’s
theory that ‘doubleness’ is a chief and exclusive characteristic of poetic drama is
hardly acceptable. Structural and thematic treatment cannot have a poetic monopoly.
Actually, Eliot was preparing his readers for the re-canonization of poetic drama with
The Murder in the Cathedral to be performed in 1935 justone year after the publication
of his essay ‘John Marston” in 1934. Needless to say that his essay on John Marston

is a sort of silent prologue to T. S. Eliot's poetic plays that he chose to write at an
unfortunate end of his blazing poetic career. i
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MULTIVERSE IN H. G. WELLS ,

SOURAV KUMAR NAG

“mthe emergence of the posthumanist studies in the late 20th ¢ the
n structure of the so-called terminological innocence of sncll ords
‘Illnan ‘non-human’, “anti-human’, ‘posthuman’, and so on, got vi
- complicated. Before anthropocentrism dominated, we did not hlw I
?_f"“ culty in differentiating the human from the non-human, mh ick
of rational, empirical, complexity in a creature was the long-held ne I
€ing a non-human. In the domain of philosophical humanism, De
d that nonhuman animals are nothing more than clockwork 1
Iack language, and are therefore nothmg more |
cts (Blake, 1). Nietzsche asserts strongly in favot
ity as an essential property for being human."
omenon of life helps humanity to emancipa
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2 The basic tenet of humanism has been the Latin word hyp,
which means ‘human nature’, characterised by bonaelitterqe, o iy
Jearning. We must not forget that the root of humanism was in fegrn:
During the Italian Renaissance, the term “humanismus’ was used g rey:
classical learning. Later, during the French Enlightenment of the 18
century, the term ‘humanism’ acquired its philanthropic nature, R,
emphasised the creation of human values by human reason alone, The
commonest of the definition of the human seems to be grounded i ghe
much-prejudiced definition of what non-human is. Human becomes human
by relegating the non-human, by the politics of othering. The quoted lines
from Shakespeare reinforce the Renaissance notion of the human: “What is
aman, If his chief good and market of his time, Be but to sleep and feed?”
(Hamlet, 4.4). But the categorisation of the non-human is not as simple as it
seems 1o be in the first instance. I am immediately reminded of the following
excerpt from Derrida’s The Animal That Therefore I Am (2008):

As with every bottomless gaze, as with the eyes of the other, the gaze
called ‘animal’ offers to my sight the abyssal limit of the human: the
3 inhuman or the ahuman, the ends of man, that is to say, the border crossing
from which vantage man dares to announce himself to himself, thereby
calling himself by the name that he believes he gives himself. And in these
moments of nakedness, as regards the animal, everything can hifPP“‘”
me, | am like a child ready for the apocalypse, I am (followmg)::
apocalypse itself, that is to say, the ultimate and first event of the end,
unveiling and the verdict (12).

admin @ cambridgeesshslare com
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The non-human, then, depends on the human gaze as m.uCh ‘sﬂ?

human does on the non-human, Bgt does such a binary really existl ey d:
context, the title of the chapter of Haraway’s When Species Mee! he)lqps
rescue us - the *human’ per se. The title of the chapter is “We Haveh
ﬁﬂﬂﬂumnn” Haraway straightway rejects the normativity of the
pertaining to a gr':::r fraternity among the creatures. But do w;e are? TH
!N lerms of those animals that are as big as in that
emerging ﬁcld of micro-ontology focuses on the politics 'Of the
shelters microbes. This bacterial presence in living organisms Jualism ¢
important Jink (o explore posthumanism beyond the Cartesiah ¥ pes
human and - From birth to beyond the death of th sositio
1 are transformed into a necrobiome to help in the or focused'
Itis . 10 note that posthuman studies have ne"i:okﬂd 9
bio e Telationship and seem to have i
g s we call bacteria collectively: William WHHo pa

v ham Wiebe, estimate that there are about 3 * © f g

1 that's 5000000000000000000000000000000 8
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B ;:f':mhed to dust (Hird, 21). What we h
k. antiquity (Leonardo’s' The Vitruvian Man may be a
e composition of bacterial entity. In her famous text,
" ble Life, Myra J. Hird cites multiple examples of how
2% sbes help in building and fortifying the immune system of
o “Thus, human immunology embodies a history of bacterial orig
‘_“, .Zipporah Weisberg, in “The Trouble of Posthumanism: Bacteriz
~ people Too™, strongly argues in favour of calling bacteria ‘people’. Very
~recently, many of the posthumanist critics extend the definition of the non-
jhuman beyond the threshold of the micro-ontological, and, taking a more
inclusivist view, incorporate the machines to the domain of the non-human.
The eminent Japanese robotist Mori, in The Buddha in the Robot, offers a
non-dualistic perspective from which to view posthumanism as a harmony
between the human and the non-human, the man and the machine. The non-
dualistic nature of posthumanism certainly offers a broader spectrum for A
discussion. The ‘buddha’ encapsulated in both man and the machine, the .
human and the non-human, may find his parallel in the philosophical '
doctrine of essence. Katherine Hyles in her magnum opus on posthumanities,
My Mother was a Computer, shows how the Robo-sapiens replaced Homo
sapiens (01). 5
In the domain of quantum mechanics, the notion of a parallel ~
universe opens up new possibilities of posthuman ontology. It can also be
called an ontology of the cosmos, or simply a ‘cosmo-ontology’. Very
mcﬁtlltly, posthumanist theories have taken a new turn towards a posthuman
ontology. To quote Heidegger, posthuman ontology is the ‘relationship of
1 Being’ to our ‘Being-within-the-world of all its species’ (Being and Time,
: 1;1;3334)- Heidegger’s reconstruction of the German word ‘D
~ simply refer 10 an individual being or existence, but
E Me Parallel universe is everywhere! From que
¢ novels, Hollywood movies, and comics,
Hing seems to be interested in the parallel uni
a theoretical concept based upon the ide
beyond ours. The theory of |
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the one built into its door aligned with the one on the wall, creatj
seemingly endless series of reflections of any%hmg. situated between
them. It was mesmerizing. I delighted in seeing image after image
populating the parallel glass planes, extending back as far as the eye coylg

discern (Brian, 08).

The probability of such a theory is relative, and as unpredictable like |
Schrodinger’s cat (1935).2 In reality, when we encounter the world, we
discern only one reality that is three dimensional, although the mathematical
claim in these sciences is always beyond our physical perception. For
example, the notion of the fourth dimension (4D) is a mathematical ’
extension of the three-dimensional space (3D). The idea of an additional
dimension was first offered by the French mathematician Jean-Baptiste le '
Rond d’Alembert in 1754. Charles Howard-Hinton popularised the notion l
in his essay “What is the Fourth Dimension?” In 1908, Hermann Minkowski
consolidated his idea that time plays as the fourth dimension of spacetime. ‘
|

Minkowski was the basis of Einstein’s theories of space-time dimension.
The notion of parallel universe finds its parallel in the theory of eternal
recurrence, revived by Nietzsche in The Gay Science and Thus Spake
Zarathustra. Mircea Eliade, in The Myth of Eternal Return (2018), shows
how the doctrine of eternal recurrence was nurtured by the ancient
philosophies and spiritual schools including Buddhism, Hinduism, Zenism,
and the Pythagorean philosophies. The depiction of the multiverse in fiction,
movies, and graphic novels and video games, is heterogenous, since the
creatures of the parallel universes are treated as aliens - creatures unknown
and strange to the human population.

In the theories of multiverse, we come across the claim that we on
this earth have endless doppelgiingers in parallel universes; that this life on
Earth is part of a cycle stretched circularly along the multiple universes like -
multiple reflections on multiple mirrors of the same object. The theory °f
parallel universe offers an interesting dimension to the existing posth 4
theories. Posthumanism in the context of parallel universes becomes M
more co.mplicated, and the Heideggerian definition of posthuman ontole A
as ‘relationship of Being’ to our ‘Being-within-the-world of all its Spe
seems to fall short. The phrase ‘Being-within-the-world’ must >
formulated anew to incorporate all those beings, and the replica ©
beings together. The human gaze in the posthumanist theories S
numerous counter gazes from our own doppelgiingers, if there are &

~ The persistent problem of defining the non-human becomes
compllc?tcd when the notion of parallel universe is brought into €
The notion of parallel universe argues in favour of multiple sel¥
self-same human being. In other words, the multiple versions 01




ing exist in multiple forms ir
B i m define the human and the non-t
A isting do ot form any coherent pattern
Like Gods (1937) is one of the most popular utopian n
fiction. Wells’ novel questions and subverts the empiri
an and the non-human. In the novel, Wells recounts t
. Mr. Barnstaple. Feeling disgusted with his cold d

j Of s
,;:ms to escape on a holiday on his own, travelling by

windsor. Suddenly he discovers himself transported to a new wo
Utopia. Utopia, like More’s ideal place, is free from war, dise

poverty. It is world of abundance and fruition:

As they approached these mountains, broad stretches of golden corn
replaced the green of the pastures and then the cultivation became more
diversified. He noted unmistakable vineyards on sunny slopes, and the
number of workers visible and the habitations multiplied. The little
squadron of aeroplanes flew up a broad valley towards a pass so that Mr.
Barnstaple was able to scrutinize the mountain scenery. Came chestnut
L woods and at last pines (4.4).

The Utopian world seems to be a socialist country where personal property,
profit, and trade are forbidden:

5 We have been through that stage. We found at last that private property in
all but very personal things was an intolerable nuisance to mankind. We
got rid of it. An artist or a scientific man has complete control of all the
material he needs, we all own our tools and appliances and have rooms
and places of our own, but there is no property for trade or speculation
(5.3). .

- The people of Utopia believe that the visitors from Eart
- Infection to their planet and are therefore quarantined

¢ Sii.ilany, Mr. Barnstaple flees away from the ne

The five principles of liberty thal
8 privacy, free movement, unli
ssion, are democ
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. ' visi ia i Imination of th

an vices. Wells’ vision of Utopla' 18 a cul _ € unfylf),
:\;‘l:t‘lan wishes for socialism. The Utopians are 1§lcal beings, positeq beyo:g
the complicated dimensions of human societies. They are neither fully
human nor posthuman. They are what man has ever dreamt to be.

They are
not what man is. .
Thus, in the posthumanist context, the notion of
a study beyond the human self becorpe§ more complicat
hypothesised multiple selves co-existing in the parallel universes are
beyond the empirical boundaries of posthumanism. They are neither human,
nor non-human and not certainly posthuman. The cosmo-ontology resting
on the philosophical theories of eternal recurrence. a

nd the scientific
hypotheses called parallel universe and the multi-dimensional space,
complicate the existing notion of the non-human, and seem to wipe out the

thin line between the human and the a-human.

POsthumanism o
ed and flujq, The

Notes

1. For more information read T/us Spake Zarathustra (2017) in which he introduces
the notion of the Ubermensch or Overman.

2.Erwin Schrodinger, the famous Austrian physicist finds fault Wilh. the
Copenhagen interpretation of quantum mechanics applied to everyday ordinary
objects by experimenting with a cat. See Schridinger, Erwin (November 1935). "Die
gegenwirtige Situation in der Quantenmechanik (The present situation in quantum

mechanics)". Naturwissenschafien, 23 (48): 807-812. Bibcode:1935NW.....
23..8078. doi:10.1007/BF 0149189
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Chapter 17 .z ’
Achebe as an Educator: A Postco

Sourav Kumar Nag

This chapter intends to explore why and how Chinua Achebe, as an 4
educator, offers moral lessons in Chike and the River to teach the children |
of Africa and beyond. In his Leeds lecture, he asserted that a novelist
must be a teacher. He must bear the social responsibility of educating
the people. The moral dimension of creative writing is pitted against
the Eurocentric literary practice. This study investigates postcolonial
elements, such as the reconstruction of the genre of childrens literature,
to counter its Eurocentric dimensions in the novella and also reaffirms
Achebe as an educator.

Chike and the River (1965) is not just any novella written for
it is an African narrative of hope, dream, struggle, and suc
it, Achebe offers a new kind of postcolonial children '

Presented African sensibility mingled w1th a na
Achebe’s assertion that a novelist cannot escape hi
Society and must write to educate it, is a significa
context of postcolonial writing. The
Shrugged off and the moral purpose o



)

racial stereotypes. Hethus decided to write children’s literatyre for
educating the children of Africa as well as of the world:

202 Chinua Achebe

1 am assuming, of course, that our writer and his socictx live in the same
place. 1 realise that a lot has been made of the allegation that African
writers have to write for European and American readers because African
readers where they exist at all are only interested in reading textbooks,
(Achebe, “The Novelist as a Teacher” 41)

This chapter focuses on the major issues raised by Achebe’s essay
“Novelist as a Teacher” in the context of Chike and the River.

Children’s literature is a vehicle for transmitting values to young
readers. The origin of children’s literature is in moral didacticism
presented through animal fables and allegories designed to present
children with cautionary tales of good behaviour rewarded and bad
behaviour punished (Mills 2). Like India, Africa has a rich tradition
of fable writing. For thousands of years, its people transmitted their
cultures through oral narratives that also incorporate animals, trees,
plants, mountains, rivers, and plains. An eminent African fable
writer, Joel Chandler Harris thus wrote Afro-American fables in
the context of slavery. Most African postcolonial novelists tend to
function as teachers for the greater good of society. Be it Chinua
Achebe, Ngugi wa Thiongo or Gabriel Okara, one can easily trace
how eminent novelists have taken up the role of educators. They
resort to storytelling as a powerful narratorial mode to present the
pre-colonial culture of their nations and educate the upcoming
generations as well. In Matigari, for example, the eponymous hero
narrates the miseries of Africans and remembers the pre-colonial
past that was buried by colonial administrations. Achebe’s Things
Fall Apart (1958) chronicles a pre-colonial past. The process of
“re-membering the past” (Thiong’o) is very significant in postcolonial
writing by African writers, Thiongo observes: “The corpse also
began to write and, lo and behold, the Africa that slaves and their
descendants were supposed to forget became the founding image of
new visionary narratives” (Something Torn and New 45).

James Baldwin once said: “You write in order to change the
world ... if you alter, even by a millimetre, the way people look at



reality, then you can change it”! Baldwin's asserti ” b

relevant in the African context. Many African writers have sk
away from Pocs dictum “Art for Art’s sake” For Black
writers, be it Phyllis Wheatley or Jerome Dickey, writing is dm
for teaching and educating people. The responsibility of a writer is to
educate the masses through writing. |
Africa is rich in oral cultures. Storytelling is a crucial mode of
transmitting cultures as well as shaping the moral consciousness of
people. Traditionally, the role of storytelling was performed officially
by griots who were West African historians, storytellers, poets,
musicians and royal advisors to the king. Those Griots often engaged
in satirizing political misrule. The oral tradition of Africa helped
retain, dissipate, and transmit culture. Olakunke George observes:
Since at least the first half of the twentieth century when intellectuals
from Africa and the black diaspora began to fashion an international
voice that affirmed the comprehensive humanity of black peoples, the

issue of orality and its correlate, literacy, has been of central importance.
(“The Oral-Literate Interface” 15)

In a lecture delivered at the University of Leeds in 1965, Achebe
asserted that a writer cannot be excused from the task of re-education
and regeneration. He reminds his audience that the primary duty of
writers is to teach and educate. In Chike and the River, the primary
focus is on African ways of life. It is interesting to note that Achebe
incorporates African sensibility to critique neocolonial African
society. The urbanised city space represented by Onitsha where
Chike's uncle lives manifests colonial reiteration of the ideologies
of capitalist civilization. Chike’s dreams and disillusionment are
essentially tied up to the politics of space in the novella.

Achebe writes an African narrative in which : “bo
nurtures a dream of going beyond the boundaries. Cro
becomes a recurring trope in the story as a ¢ iti
falsified his f the colonised subjects. re
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204 Chinua Achebe

finally, he managed to earn the money by washing cars, and while he
crossed the river, his troubles started. Achebe in the novella offers ,
parable of human life that it is not a primrose bed but a prickly path
with many challenges and hindrances.

The novella begins with a recurring trope of the journey. Chike
who lives with his mother in the village has never gone beyond it:
“He was tired of living in a bush village and wanted to see a big city”
(Achebe, Chike 5). The illusion of the civilised life in Onitsha has
ever attracted him: “He had heard many wonderful stories about
Onitsha. His uncle’s servant, Michael, had told him that there was
a water tap in the very compound where they lived” (5). Chike’s
dream for urban life, its civic societies, and well-organised housing
complexes — all had tantalised the little one. Chike’s illusions of the
so-called superior urbanity and the dystopian realisation — the sad
collapse of his dreams mark Achebe’s critique of the emergence of
the Neocolonial capitalist mindset in independent Africa. Ngugi
portrays a similar picture in Petals of Blood:

Our young men and women have left us. The glittering metal has called
them. They go, and the young women only return now and then to deposit
the newborn with their grandmothers already aged with scratching this
earth for a morsel of life. They say: there in the city there is room for only
one ... our employers, they don’t want babies about the tiny rooms in tiny
yards. (27)

Though Chike nurtures his utopian dream of urban possibilities
and infinite wonders, his mother is quite doubtful. She warns her
son against the “dangerous people and the kidnappers” (Achebe,
Chike 7). However, Chike’s wishes and falsified dreams about city life
are not violently crushed, probably because the novella was intended
for the children. Achebe seemed to have Chike’s illusions lingered
unlike those of Obi Okonkwo in No Longer at Ease. Very soon, Chike
felt at home in the city and made many friends. At this interval, he
heard from a particular friend Samuel about the river Niger: ‘It i
from Samuel that Chike first heard how easy it was to cross the River
Niger and come back again” (7). :

The journeys in the novella are both physical and pSYChd@:l; ;
Chike travelled from his small village to a big city and then dreamtot




mmymmﬁdﬁlhhdrem Finally, he mar r

n-emmﬂidenttoferrytoAsaba.OncemAuh,he
M&mﬁahhﬁiendstoldChikeexpededehnhr el
any place he had seen. And he expected the Midwestern region to be very
different from the East. But now the air felt the same, the soil had the same
look, and the people went about their business in the same manner. (43)

Asaba as a ‘conceived space’ (Soja) in Chike’s dreams is
transformed into a dream of delusion and deception. The only
thought he tried to console himself with was that now he could tell .

~ his friends that he too had seen Asaba. But Chike was yet to learn '
_ lessons about life. Soon he found that the last boat had left. Hence
Chike had to hide inside a lorry. After some time, he discovered that ,
the lorry was being used by three thieves who, with the help of the =
. night watchman, committed a crime of robbery. Later, he told the 3
policemen whatever he saw and mentioned the name and number ‘
of the lorry: ‘

The policemen asked Chike what he meant. He was so excited that he
could not tell the story well. But he told enough to convince everyone that
he spoke the truth. He told them that the lorrywasmlledS.M.O.G.nl
and that its driver was called Ignatius. (51)

mtbecameahero and was lifted by a ma
oy ol around him applauded i
ﬂueves and recovered the articl
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In the concluding paragraph of the novel, the narrator (Achebe)
offers the moral of the story that success does not come easily, ang
one should struggle to be successful in life patiently and diligently;

So Chike’s adventure on the River Niger brought him close to danger

and then rewarded him with good fortune. It also exposed Mr. Peter
Nwaba, the rich but miserly trader. For it was he who had led the other

thieves. (52)
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Ithas already been mentioned that Achebe wrote the novella after
he realised that almost all books in the curricula of African schools
were written by European writers. He wanted to write a text with
which the African children might get acquainted easily. By writing
the novella, Achebe achieved two things; first, he restructured the
normative dimension of the European children’s literature, and
secondly, he offered a moral understanding of life. Interestingly,
there is nothing supernatural or fantastic about the journey and the
progress of Chike’s maturity in mental health. He learned the lessons
as life offered to him. From the very opening chapter of the novel,
Achebe underlined Chike’s social background. He came from a poor
family in the village of Umiofia. His father died long ago, and his
mother made ends meet:

Chike lived with his mother and two sisters in the village of Umuofia. His

father had died many years ago. His mother worked very hard to feed

and clothe her three children and to send them to school. She grew most

of the food they ate-yams, cassava, maize, beans, plantains, and many

green vegetables. She also traded in dry fish, palm oil, kerosene, and
matches. (4)

Chike may remind us of the stereotyped protagonists of any fa:lry
tale be it Cinderella or Harry. But as the novel unfolds itself, we notice
differences and distinctions, Chike’s dream of crossing the river Niger
Is a commonplace wish that was generated in his mind probably
because her mother had warned him against rivers and seas when he
left her to go with her uncle. Between his dream and its ﬁllﬁlmﬂ}‘lt’
there were many hindrances, many hopes and despairs. But h¢
overcame all and reached his goal, though he was disillusioned-

Achebe’s vision of life that is manifested in Chike and the RiW;;
borders on traditional and old values that uphold the importance
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struggle and diligence. E}esides, the. c.hilc! protagonist of the novella
is an African whose primary ambition is to cross the river Niger.
Achebe in the novella offers a portrayal of Black consciousness.
Introducing a new dimension of children’s literature was not easy for
African writers. Hinderer elaborates:

Librarians, writers, and editors who felt an ethical responsibility to
provide children with more diverse and realistic descriptions of Black
life (African, African American, and Afro Caribbean) faced a variety
of challenges. They needed to show publishers that there was a market
for a new kind of book with Black characters, and they also had to
define the difference between a negative and positive portrayal of Black

characters. (43)

It is evident that, in the novella, Achebe plays the role of an
educator teaching the hard lessons of human life to African children.
Chike’s struggle to earn money for crossing the river is an allegory
which is found in African history for centuries. Deviating from the
capitalist ideologies of luxuries, and indolence, Achebe offers an old
way of life that asserts the importance of labour and diligence. The
representation of African life through a storyline like parables is a
postcolonial critique. Achebe sticks to his faith that the novelist must
write to teach the society instead of keeping a safe distance from
real life:

We have learned from Europe that a writer or an artist lives on the fringe

of society — wearing a beard and a peculiar dress and generally behaving

in a strange, unpredictable way. He is in revolt against society, which in

turn looks on him with suspicion if not hostility. The last thing society

would dream of doing is to put him in charge of anything. (“The Novelist
as a Teacher” 41)

~ Achebe’s call for the pedagogic turn of the novelist is also
‘mportant for the necessary ‘re-membering’ (Ngugi) of the pre-
colonial cultures. The colonial history was written to subvert and
destroy the pre-colonial culture of the colonies. The colonial
;;C:nstr'u.ction of history is ruinous to the morale of the colonies.
hul:::htl-cﬁ of rep'resenting the colonised as “other” (Fanon 39) is
o arfns-mg, Chike and the River reiterates Achebe’s faith in the
of literature to restore the buried past, to uphold all those

mo
fal and cultyry] values that were brutally destroyed by colonial
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agencies. The social responsibility that Achebe entrusted his fellow
novelists with is manifest in Chike and the River. Achebe chose the
traditional moralities that foreground labour, honesty, and patience
for achieving success. In the novel, Chike could cross the river and got
the money only when he decided to work for it instead of beggjng or
gambling. Significantly, Achebe did not use Magic Realism, or fairy
tale elements to offer a supernatural resolution to the problems faced
by Chike. Chike learned his hard lessons by patiently overcomin
the obstacles. The novella offers a universal message — life is full of
struggles, where patience and diligence are rewarding,
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Poetry will be turmeric caught in the cracks
--- Salim M. Hussain,

Poetry Will Belong

The language of earth is the same everywhere. .
- Siraj Khan,

My Son Has Learnt to Cuss Like the City

The language I speak
Becomes mine, its distortions, its queernesses

All mine, mine alone.

--- Kamala Das,

Matthew Arnold’s celebrated remark “mankind Wil
discover that we have to turn to poetry to interpret life for us,
console us, to sustain us” (“The Study of Poetry”) structured f
cultural dimension of poetry as a powerful tool for sust E
mankind. The language of poetry belongs to the whole m
beyond the petty thresholds of caste, creed, and nation.
paper promises to read Miya Poetry as a vehicle of prote
well as a nurse or mother-a sustainer of the ‘Miya’ identity.

nvm ‘Miya Poetry’ is a controversial appe




However, the focus of this chapter is not the controversial issu
of NRC or CAA, but a scientific examination of the m g
question’ that is intrinsically associated with the Miya people to
regain their ‘identity’. The term ‘Miya’ in Urdu is a term for
‘gentleman’ in English or bhadralok in Bengali. It is derived
from the Persian word Mian. Incidentally, the word ‘Miya’ is
used in the mainstream Assamese society for Assam’s Bengali
Muslims in a pejorative way. Some of the poets labelled as
‘Miya Poets’ are Shalim M. Hussain, Abdul Kalam Azad, Hafiz
Ahmed, Rehna Sultana and Ashraful Hussain. Most of these
‘Miya Poets’ are from the Char-Chapori areas of Assam.

Very recently, Miya Poetry has caught the attention of the
readers, media houses and the political institutions both in India
@d beyond. Many debate shows have been aired in Assam and
ouside the state contesting the validity of such poetry. Many
“rticles on the web condemn the Miya F ‘ |
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journalist filed an FIR against ten Miya Pocts condemning thy,
the poem of Hafiz Ahmed represented the Assamese o i
xenophobic. The poems written by the Bengal originateq
Muslims of Assam, teemed derogatorily as ‘Miya’ or ‘Miyajy
has been alleged to elicit resentment among the Assamese
because their poems portray the Miyas as the state victims of
racial discrimination. There is another charge that since these
poems were written in the local dialect of the Miya poets instead
of in standard Assamese language, they hurt the linguistic
sentiment of the mainstream Assamese people.

Historically speaking, migration from East Bengal had
started in the 19" century. Muslim cultivators from
Mymensingh, Rajshahi and Rangpur district of East Bengal
migrated to Sylhet and Goalpara till 1891. The major influx took
place after the 19" century. The population rate in Goalpara
increased rapidly from 1.4% in 1881-1891, 2% in 1891-1900 to
30% in 1901-1911. The second wave of migration took place i
1942 when the migrants fled to Assam to get respite from Bengal
famine. Migration continued even after East Bengal became part
of Pakistan in 1947. During the Bangladesh Liberation War of
1971, many people from erstwhile Pakistan came to Assam and
most of them never returned even after Bangladesh was foﬂn&
The Miya people were originally migrant Muslims who miB“““"
from the Eastern Bengal to Assam between 1911 and 1941- M _
of the immigrant population was underprivileged Musli
Following the partition of India in 1947, those Bengali
REL 4 wwoic) / Voices | !




immigrants gave up their mother tongue and adopted Assamese
as their native language resulting in a rapid increase of the
number of Assamese speakers to 56,7% in the 1951 census. They
started to contribute academically to merge with the Assamese
culture (qtd. in Sharma 6-7). Colonialism played a key role in
encouraging unrestrained immigration of peasants, workers, and
- professionals to Assam. Tapan Kumar Bose in an article “The
~ Economic Basis of Assam’s Linguistic Politics and Anti-
Immigrant Movements™ in The Wire observes:

Large scale immigration, whether legal or

undocumented, is a matter of serious social,

economic and political concern. It not only

changes the size of the population and other

compositions like age, sex, language, religion,

but also brings both quantitative and qualitative

changes in the socio-economic and political

pattern of the host region giving rise to friction

and conflicts. (Bose, n.pag). _

] Interestingly, identity politics in Assam is MM -
han political, The so-called ethnic community in Assa

ks to define its identity based on language:

¢ community of the Brahmaputra Va

The modern ethnic ~communi

es, social and cultural i “




established their rule over the Brahmaputra valley” (M
Bengali was Assam'’s official language to be used as a medium of
instruction in schools and colleges before the introductign of
Assamese because Assamese was an underdeveloped lanm
back in 1836. With the Christianization under the American
Baptist Missionaries, the Assamese emerged as a vernacular
language. The Assamese language underwent rapid development
under the missionaries. In 1873, the colonial government
replaced Bengali by Assamese as the official language of Assam,
It is curious that the ethnic struggles in Assam for identity have
been catapulted by the language question. Many have questioned
whether the replacement of Bengali by Assamese as the official
language of the state wag not fuelled by an economic urge to
weaken the Bengalis who dominated the business arena. On the

other side, the Bengalis, as Propagated by writers such as Hiren
Gohain, Sajal Nag ang Apurba  Baruah, antagonized the

Assamese for the chauvinistic attitydeg, This Bengali chauvinism

generated community consciousness among

.

the Assaw
R




umdupholds one’s culture > struggle
| Je for identity is also a struggle to vali -
Janguage of protest. The ‘Miyum :
ims from Assam’s Char-Chapori district F
been discriminated and the term ‘Miya’ is itself a marker
‘socio-cultural and linguistic discrimination. The M
:; have struggled against the miseries of living. The set of ‘)
poems, as claimed by the poets, are supposed to M
Miya identity of the people since the poems are wrw
Miya dialect. The Miya people have taken resort to the ‘Miya’ "
dialect as a linguistic mode for the depiction of their pains and
sufferings because they find standard English or Assamese not fit |
o give expression to their personal feelings to the fullest: "n-n
- are some things in the real world that standard E h, Hindi or
.,?;- amese just cannot see. Forexampl@ hw
s while crawling through the muc

o of language s incrdibly




~ Andolon’ (Benga mm)ufmm...
wmmm,hm
from the artistic depiction of the significance of language ag g
cessential marker of cultural make up. Be it in Shamsur Rahman'y
“Bornomala, Amar Dukhini Bornomala” or “Chithi” by Aby
Zafar Obaidullah the turmoil of 1971 was never better expressed
in any other mode of expression. The significance of Miya
poetry does not rest on the aestheticization of protest but on the

’ Miya creolization in which the poems have been written.
- Hafiz Ahmed’s “I Am Miya” is the torch bearer of Miya
poetry. Ahmed raised a storm by posting his poem on Facebook:

Write
twm Write Down
v bt 1 am a Miya

- My serial number in the NRC is 200543

£ S I have two children

- Another is coming

~ Next summer (01-05). "
A dramatic monologue, I Am Miya” :




" WM sium
 Black as the night black,
wmmm&mnm
et I have been a slave (1-04).
‘Another poem, for example, is Salim’s “Poetry will
o” which captures hitherto unaddressed creative struggle of
iya people:
Poetry will be Mobil, poetry will be grease...
Poetry will learn its aukaat
Ma kasam, poetry will belong
Salim’s poem challenges the politics of linguistic
andassertsthatfeignedpoetryassomahingsublimc
des the masses instead of bringing them down to lick the

Poeuymstbelong;ithasmbedraggeddown

and shown its place...The sense that one is
writing something elevatedorwisewillmly
 harm the poet—it will only lead to delusion.
Poetry may or may not prevail but it must

(S!IIII!). s sangd ol
dﬂhﬂmdmdw




X : mukher bhashay bhatia]; gai,/
" Mahow desher bhasha buhe ngjy,,
We koi,/ matir bhashatu jogot loiya

Docgpelagiic

- [When I leave the char for the city/ They agk me,
- “What's your language?’/ Just as birds and beasts haye
- nobooks/ My language has no school/ I breathe my grief
- through my mother’s words/ And sing in Bhatiali/ | hold
~ the language of the state close to my chest/ And speak

’ - the language of the chars at home/ The language of the
~ earthis the same everywhere].

The obvious question is whether growth of the so-called
Miya dialect is dependent on Miya Poetry or is it Miya poetry
mmmmgev The question is not an easy one and
- the answer is distay The language of the Char Chapori is
1ly adoptec 'ﬂw’poet&Bmthelanguagetheywinm .
With the exile at home sceng

.
I8

0 of



" (“In Solidarity with Miya Poets of Assam”). Incidentall
struggle of the Miya poets for reclaiming MM
essentially tied to the language politics. Multilingualism is
embedded deep in the soil of India and if we are to thrive as a
“nation, we should show respect for these marginalised people.
. | ‘Miya’ is no more a derogation but a recognition that has come
- through the creative struggle of the Miya poets. It is poetry that
| can sustain and nurture the cultural heterogeneity to the fullest.

It is poetry that can resist religious, communal, and political

discrimination and bring solidarity.
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TARASANKAR BANDOPADHYAY : MANANE O SAHI
International Seminar Proceedings
Organized by the Depertment of Bengali (UG & PG
On 18 & 19 April, 2023

This book Publishers mostly the Presented and referreq
covering current research in Tarasankar Bandopadhy,

Editorial office
Depertment of Bengali (UG & PG)
Knandra Radha Kanta Kundu Mahavidyalaya
Kandra, Purba Bardhaman, West Bengal, India, 7131
Telephone - 03453-273372
Website — www.kandrarkkmahavidyalaya.org
Email - mrinalkantee @ gmail.com
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